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PROCESS OF ADAPTATION OF KAZAKH CHILDREN'S
FOLKLORE WORKS FOR DIGITAL CONTENT CREATION
AIMED AT TODDLERS

In the context of digitalization and globalization, the preservation and
adaptation of national cultural heritage, particularly Kazakh children's
folklore, acquire special significance. This article is devoted to the study
of the process of adapting Kazakh folklore for the creation of digital
content aimed at toddlers. The manuscript examines the main principles
used in folklore adaptation, including preserving the authenticity of the
works, considering the age-related and cognitive characteristics of the
target audience, and integrating cultural and national traditions into
multimedia formats.

The adaptation of the works was carried out with the participation of
an interdisciplinary team of specialists, including philologists, educators,
and psychologists, which allowed for a harmonious combination of
traditional elements with modern technologies and educational standards.
The article also discusses a specific example of successful adaptation—the
animated series " Kiistk pen Pai-Pai," created based on Kazakh children's
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folklore. This project demonstrates how cultural heritage can be effectively
integrated into the digital space while remaining relevant and accessible
to the new generation.

This study emphasizes the importance of a comprehensive approach
to the adaptation of folklore, which contributes not only to its preservation
but also to its popularization among children in modern conditions.

Keywords: Kazakh children's folklore, adaptation of folklore, digital
content, animated content, toddlers, cultural heritage.

Introduction

In the era of digital technology and globalization, preserving national culture
and passing it on to future generations takes on particular significance. Traditional
forms of cultural heritage, such as folklore, are tested by time, and one of the main
challenges of modernity is their adaptation to changing living conditions. In this
context, Kazakh children's folklore, rich in images, tales, songs, and proverbs
[1], becomes an important subject for reflection and integration into the modern
media space. It is crucial not only to preserve the authenticity of folklore works
but also to make them accessible and engaging for the new generation, which has
grown up in a digital reality.

The digital age opens new opportunities for the preservation and dissemination
of folklore, providing new platforms and formats for its presentation. However, the
process of adapting folklore works for young children is fraught with numerous
challenges. It is necessary to consider age-related perceptions, psychological
and pedagogical aspects, as well as modern trends in children's animation and
multimedia products. Folklore works should not only be adapted but also reworked
in such a way that they remain relevant while retaining their educational and
moral value.

One successful example of such an adaptation is the animated series for
children aged 1-3 years, "Kiisik pen Pai-Pai," created by the authors of this article in
the Kazakh language [2]. This project not only serves as a vivid example of modern
digital content but also demonstrates how Kazakh folklore can be integrated into
the multimedia space. In the process of creating the animated series, the authors
faced the challenge of preserving cultural codes and traditions while considering
the perceptions and interests of modern children, who are accustomed to interactive
forms of content [3].

The aim of this article is to demonstrate the process of adapting Kazakh
children's folklore for digital content using the example of the animated series
"Kiisik pen Pai-Pai." The article will examine stages of development and challenges
faced by the authors during the creation of the animated series. Particular attention
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will be paid to pedagogical aspects, the importance of preserving cultural identity,
and the role of folklore in fostering a sense of national belonging in children.

Materials and methods

This study was based on a comprehensive review of the existing scientific literature
dedicated to the process of adapting folklore with the purpose of identifying the main
principles of folklore adaptation for the development of digital content for toddlers. By
analyzing existing works and identifying the said principles, the authors aimed to model
the adaptation process of folklore works, as well as justification of its significance and
originality within the existing scientific paradigm.

Results and discussion

As a result of a detailed analysis of the works of domestic and foreign
researchers, we identified four key principles underlying the adaptation of folklore
works [3]. These principles reflect important aspects considered during adaptation
and ensure a deeper and more accurate perception of the folklore material by the
target audience. Figure 1 presents a visualization of these principles, facilitating
their clear and structured understanding within the context of this study.

Preserving the authenticity and spirit of a folklore work

Preserving the cultural characteristics and national traditions
reflected in the folklore work

Basic principles of
adaptation of |—
folklore works

Adapting the content and form of the work considering the
age characteristics of the target audience

Figure 1 — Principles of Folklore AdaptationConclusion

These principles are crucial in the process of adapting Kazakh children's
folklore to digital content and help to maintain a balance between preserving
cultural heritage and making it relevant to a young audience. Let’s explore each
principle in more detail.

1 Preserving the Authenticity and Spirit of Folklore.

This includes several aspects, such as rhythm and style, language, and content.
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Folklore works, such as songs, tales, and poems, often have a unique rhythm
and style that convey the atmosphere and mood of the work. It is important to
preserve these elements during adaptation so that children can experience the same
spirit as when listening to or reading the original.

Language carries cultural codes and symbols. During adaptation, it is
necessary to preserve the key linguistic elements, including characteristic
expressions and phrases, to retain the cultural heritage embedded in the words.

The main plotlines, imagery, and characters of the original work should be
retained even if the presentation format changes. This allows children to become
familiar with the original stories and their messages [4].

2 Cultural Characteristics and National Traditions.

Cultural characteristics and national traditions are an important part of
folklore, reflecting the collective consciousness and identity of a people. During
adaptation, special attention should be given to the following aspects:

— Key Cultural Elements: Elements such as traditional costumes, rituals,
symbols, and imagery should be preserved or adapted in a way that remains
recognizable and meaningful to children.

— Values: Folklore often contains important moral lessons and values
passed down through generations. Adaptation should ensure that these values are
understandable and relevant to modern children [5].

3 Age-Specific Characteristics of Children.

Age-specific characteristics of children play a key role in the adaptation of
folklore works:

— Psychological Aspects: Children of different ages perceive information
differently, and texts should be adapted to their cognitive abilities. For example,
texts for younger children may be simplified, and complex concepts conveyed
through more understandable and visual forms.

— Presentation Format: Interactive elements, bright illustrations, and
multimedia formats help make folklore works more accessible and interesting for
children, promoting their active engagement in the learning process [6].

4 The Adaptation Process Requires Involvement of Experts from Various
Fields.

Educators help adapt folklore works to align with educational standards
and support children's development in the learning process. Linguists ensure
the accuracy and cultural relevance of the translation and adaptation of texts,
preserving their original meaning and depth. Psychologists help consider children's
perception characteristics so that the adapted works contribute to their emotional
and psychological development.
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Thus, the successful adaptation of Kazakh children's folklore requires a
comprehensive approach, including the preservation of authenticity, consideration
of cultural characteristics, adaptation for different age groups, and collaboration
with professionals in the fields of education and psychology. These principles help
create content that not only preserves cultural heritage but also makes it accessible
and beneficial for the modern generation of children.

All these principles were considered in the process of adapting folklore
works for the animated series "Kiisik pen Pai-Pai." These works were carefully
analyzed and selected according to the principles of selecting folklore pieces [7].
Let's examine the adaptation process using the example of a work that was chosen
and adapted (Figure 2) for the second episode of the animated series «Kiisik pen
Pai-Pai»

i i Torgai, torgai - toqyldaq
Torgai, torgai - toqyldaq
{Sparrow, sparrow — woodpecker), (Sparrow, sparrow — woodpecker),
jerden tary soqyp ap jerden tary soqyp ap
(It pecks millet from the ground). (It pecks m.lllell from the ground).
Boteges: biiltiyp S Ab(z:lﬁtz:si’g:gﬁl; sofi
e 5iq-5iq-5iq dep Dt}r;ady
iq - $iq etip otyrma  §10-51q-514 Cep ady.
(It s?tsq chﬁr‘;ingl?"shiq-st?jq"], (It sits chipping "shiq-shiq-shiq").
Pai-pai-pai (pai-pai-pai), Pal—g_a{—pal (pai-pai-pai),
Jaiylyp jiir tai olyp otyr torgal
(The colt is grazing). (The sparrow is full).

Ai-ai-ai (ai-ai-ai),
Usyp kett: torgai
(The sparrow flew away).

Ai-ai-ai (ai-ai-al),
Usyp kett: torgai
(The sparrow flew away).

(work of folklore)

(adapted work of foikiore)

Figure 2 — Process of adaptation

According to the first principle, in order to preserve the authenticity and
spirit of the folklore work, the following lines, which give the work a rhythmic
character, remained unchanged (Figure 3):

«Torgai, torgai — toqyldaq...» : «Torgai, tor§ai — togyldag...»

«...51q - 5iq etip otyrmag» «...S1q - 5iq etip otyrmag»

Figure 3 — Process of adaptation
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Additionally, the interjection "pai-pai-pai,”" which adds a Kazakh flair and
rhythm to the work, was preserved without any changes (Figure 4).

«...Pai-pai-pai...» |:> «...Pai-pai-pai...»

Figure 4 — Process of adaptation

According to the second principle, the work’s connection to the cultural
characteristics and traditions of the Kazakh people, has been preserved. The
central theme of the work, the sparrow bird, is one of the most significant birds
in Kazakh culture and folklore. The skylark (boztorgai), widely spread across
our country, has become an enduring symbol of Kazakhstan’s vast steppes with
its melodious song, while another type of sparrow, nauryzek, a small bird with
grey-black plumage and a yellow breast, popularly believed to fly in on the day
of the vernal equinox, announcing the arrival of spring, is considered a sacred
bird, bringing happiness, and no one drives it away or scares it. After its arrival,
the cold begins to subside, and harsh, stormy days become less frequent. Thus,
a folklore work centered around the sparrow was chosen due to its cultural and
spiritual significance.

In accordance with the third principle, the process of adapting the content
and form of the literary work was carried out considering the age-specific
characteristics of the target audience, which led to changes in certain parts of the
original text. These changes were aimed at ensuring the material was adequately
perceived and understood by young preschool children. For example, the line
containing the rarely used literary expression in the Kazakh language “Bdotegest
biltiyp,” which can be translated as “its crop is full,” was replaced (Figure 5)
with a simpler and more understandable phrase “Abden toiyp algan sofi.” This
substitution helped make the text easier for children to comprehend, thereby
ensuring more effective reception of the work’s content by the target audience.

«Boteges biiltiyp, |:> «Abden toiyp algan soil
§iq - §iq etip otyrmagy siq-5iq-siq dep otyrady»

Figure 5 — Process of adaptation
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Considering the age-specific characteristics of young preschool children, it
was decided to change the line “Jaiylyp jiir tai” to “Toiyp otyr torgai” to avoid
complicating the content by introducing another character.

The early childhood period, covering the ages from 1 to 3 years, is a critical
stage for the formation and active development of speech skills. During this time,
children pay increased attention to the articulation of the adults around them,
actively mimicking the words and phrases they hear, and striving to reproduce
sounds and speech on their own. In this context, animated content based on
elements of Kazakh children's folklore, such as tongue twisters, rhymes, and
counting-out thymes, plays an important role in the process of forming correct
pronunciation in children.

A child’s attention to the sound characteristics of speech and their ability to
discern subtle pronunciation details significantly impact the acquisition of proper
sound and word pronunciation. The rhythmic structure characteristic of folklore
forms aids in memorizing words and phrases and facilitates their reproduction.
The repetition of speech constructs used in animated content is beneficial for a
child's speech development, as it provides not only a model of proper sentence
structure but also an example of appropriate speech use in specific communicative
situations. Thus, animated content becomes an important tool in teaching children
the correct and conscious use of language in their daily lives. To this end, in the
process of adapting folklore works, phrases and lines such as “Torgai, torgai -
toqyldaq,” “ai-ai-ai,” and “pai-pai-pai” were preserved, with repeated words that
are easy for toddlers to remember .

In accordance with the fourth principle, the text adaptation process was
carried out with the direct involvement of specialists from various fields, including
philologists, educators, and psychologists. This interdisciplinary approach
allowed for careful consideration of all cognitive, pedagogical-psychological,
and linguistic characteristics of early preschool children [8, 9, 10]. Thanks to the
participation of experts from these fields, the adaptation of the work was completed
with consideration for both linguistic nuances and the peculiarities of children's
perception and processing of information, ensuring the harmonious and effective
reception of the text by the target audience.

Funding InformationIn

This article was prepared as part of a project funded by the Science Committee
of the Ministry of Science and Higher Education of the Republic of Kazakhstan
(Grant No. AP14870635 - Development of digital content for the toddlers’ speech
formation in Kazakh language (on the materials of Kazakh children’s folklore)).
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Conclusions

Adapting Kazakh children's folklore for digital content is a complex and
multifaceted process that requires considering many factors. The most important of
these is preserving the cultural authenticity of folklore, which includes conveying
the unique rhythm, style, and language of the original works. It is also crucial to
consider the age-specific characteristics of early preschool children, for whom
the content is being adapted. The way children at this age perceive information
differs from that of adults, so it was essential that the text of the adapted works
is understandable and accessible to the target audience, children aged 1-3 years.

Furthermore, special attention was given to pedagogical and psychological
aspects during the adaptation process, allowing for the creation of content that
promotes not only the development of speech skills but also the formation
of a sense of national belonging and cultural identity in children. The use of
modern multimedia technologies, such as animation and interactive elements,
makes folklore more appealing and accessible to children, ensuring their active
engagement in the learning process.

Thus, the adaptation of Kazakh children's folklore for digital content has not
only contributed to the preservation of cultural heritage but also made it relevant
and in demand in the modern digital age, ensuring the transmission of traditions
and values to the new generation.
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11.10.24 x. 6acnara TYCTi.
11.10.24 x. Ty3eTyIepiMeH TYCTi.
19.11.24 x. GacsIn meFapyra KaObUTTaHIBL.

KA3AK BAJIAJIAP ®OJIBKJIOPHI IIILIFAPMAJIAPBIH
BYJIIIPIITHAEPTE APHAJIFAH U ®PJILIK KOHTEHT
JTASIPJIAY YIITH BEHIMJIEY

Lughpranovipy sncone scahanoany scaz0aiblHoa YimmolK, MOOEHU
Mypanbl, acipece Ka3ax 0ananap (onskiopsbiH Cakmay sHcoHe detiimoey epexuie
Manwizea ue 6onadvl. byn maxana Kasax QorvKiopavlK wbleapmManiapsl
Oyn0iputinoepee apHan2aH YUQPIbIK KOHMeHmM dcacay yYuiin Oetiivoey yoepici
sepmmeyze apHanzan. Maxanaoa gonsrnopovl Oetiivmoeyoe KOIOAHbLIAMbIH
Hezi32i Kazuoammap, OHblH iUiH0e WbI2apManapObly WbIHALLIbIZLIH CAKMAY,
mMakcammul ayOUumopusiHblY JHcdc HCOHe MAHBIMObIK epeKuelikmepin
ecKepy, COHOAU-AK, MOOCHU HCOHEe YIMMbIK 0dCHypaepOl MyTbmMUMeOUsiiblK
dopmammapeaa Oipikmipy Kapacmuipbiiaobl.

Hlvizapmanapovl betiimoey guioroemap, neoazoemap Hcoue
NCUXON02MAapOan mypamuit NOHAPATILIK MAMAHOAP MOOLIHbIH KAMbICYbIMEH
JHcy3e2e acvipbliobl, )1 08CIyPIIi 1eMeHmMmepOl 3AMAHAY U MEXHOIOSUAIAPMEH
JHcoHe Oinim bepy cmanoapmmapviyver yunecimoi Oipikmipyee MyMKIHOIK
bepoi. Maxkanaoa Kazax dbananap onvriopel Hezizinoe xcacanzan "Kywix
nen Iati-Ilait" mynemcepuanvinvly commi O6etiiMOenyiHiH HaKmbl MblCabl Od
Kapacmuipbliaosl. Byn ocoba mooenu myparvl Hcana YpRakka Koaxicemimoi
JHCOHE O3eKMi emin caKkmati Omvipbin, OHbl CAHObIK KEHICMIKKe MUIMOI eHeizyee
001ambIHObI2bIH KOPCemeO.

byn 3epmmey ¢honvknopnvix wwvieapmanapovt detiimoeyze KeuieHOI
MoCiNOiy MAHBI30bLIbIZLIH aman emeoi, OY1 onapObly CAKMAIYbIHA 2aHA
emec, COHbIMEH Kamap Kazipei scazoaiiniapoa o6ananap apacublHoa maHbiMa
OOYbIHA bIKNAT emeOi.

Kinmmi ceszdep: xazax 6ananap ¢onvkiopsi, hoabKiopavik
wvlzapmanapovl oetiimoey, caHoblK KOHMeHM, AHUMAYUSIbIK KOHMeHm,
oyndipwindep, MooeHu Mypa.

*B. A. JKemnucbaesa', C. A. [llynkeesa’, C. K. Abuwesa’,

JK. A. Kackamaesa®, Mexmem Axugh Coszep’

!Astana IT University, Pecriyonuka Ka3saxcran, r. AcraHa

2Ouinan AO «HUTIIK «Oprney» UTTP no KaparanauHckoii o61acTw,
Pecrryommka Kasaxcran, . Kaparasmsr
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Ioctynuno ¢ ucnpasnenusimu 11.10.24.
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AJTANITALIAS TIPOU3BEJEHUI KA3AXCKOI'O JIETCKOT'O
DOJIbKJIOPA JUISAA PASPABOTKH HIU®POBOI'O KOHTEHTA JIJIsA
JETEA PAHHEI'O JIOIIIKOJILHOT'O BO3PACTA

B ycnosusx yughposuzayuu u enobaruzayuu coxpanenue u adanmayus
HAYUOHANLHO20 KYAbMYPHO2O HACAEeOUs, 8 YACMHOCMU KA3AXCKO20
demckozo ¢onvriopa, npuobpemarom ocoboe sHaverue. JJannas cmamuos
NOCBAUEHA UCCTIEO0BAHUIO NPOYECca A0ANMAayui KA3axcKux (orbKI0pHbIX
npoussederull 01 cO30anus YUGpoeoeo KOHMeHmd, OPUeHMUpOBAHHO20
Ha 0emell paHHe20 OOWKOILHO20 803pacma. B pabome paccmampusaiomest
OCHOBHbBIE NPUHYUNDL, UCHOTb3YEMbIE NPU A0ANMAyuU YOTbKIOPA, GKIIOUASL
COXpaHenue aymeHmMudHOCMU NPOUIBEOCHULl, YUem 603PACMHbIX U
KOSHUMUBHBIX 0COOEHHOCMel Yene6oll ayoumopuu, a maxice UHMepayuro
KYIbMYPHBIX U HAYUOHATBHBIX IPAOUYULL 8 MYTLINUMEOULIHbIE POPMAMBbL.

Aodanmayus npoussedeHull ObLIA OCYWeCcmsileHa ¢ yuacmuem
MENCOUCYUNTUHAPHOL KOMAHObI CReYUATUCTIO8, BKTIOUArOWell (hunono2os,
neoazoz08 U NCUxo10208, 4mMo NO38OAUN0 2ADMOHUYHO COCOUHUMDb
MpaouyuOHHbIEe DIEeMEHMbl C COBPEMEHHBIMU MEXHOLO2UAMU U
0bpazosamenvHbIMU cmanoapmamu. B cmamve maxoice paccmampusaemcst
KOHKpemHblil npuMep ychewnol aoanmayuu — myavmeepuan "Kywix new
IHaii-Tlann", co30anublii Ha OCHOBE KA3AXCKO20 0emcKo20 (oNbKIopa.
Dmom npoexm demoHcmpupyem, Kax KyJIbmypHoe Hacieoue Moxcent Obimb
aphexmusro uHmezpUPoOBaHo 8 Yupposoe NPOCMPaHcmeo, 0CMaAsdsCh
AKMYATbHBIM U OOCTYNHBIM 0151 HOBO20 NOKONEHUS.

Hacmosuwee uccneoosanue noouepkusaen 8aicHOCHb KOMHAEKCHO20
nooxoo0a K adanmayuu QoIbKIOPHLIX NPOU3EEOEHUT, YMO CHOCOOCM8Yem
He MOJIbKO UX COXPAHEHUIO, HO U NONYIAApusayuu cpeou oemeil 8
COBPEMEHHBIX YCIOBUSX.

Knwouegvle crosa: xasaxckuii 0emckuil oavKiop, adanmayus
DONBKAOPHBIX NpoU3eedeHUll, YUGPOBO KOHMEHM, AHUMAYUOHHDILIL
KOHMeEHM, Oemu paHHe20 0OWKOIbHO20 803PACINA, KYIbIYPHOE HACTeoue
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